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I could never do it. And it's not the excruciating pain and weeks 
of bruising, or even the churning "I'm gonna hurl" feeling I get 
| when watching medical procedures (whether real or fake), that 
| sways me towards staying in my natural state. 1 simply don't see the 
| need to go under the knife. I'm happy the way 1 am, and ready to 
| accept the way my body changes. 

Now, I have nothing against those people who decide they 

| need some "enhancing". If you want bigger (or smaller) boobs, 

$ 

| go for it! Think that bump in your nose needs some straightening 
| out? Well, I'm not going to stand in your way. But I still struggle 
| to figure out the motivation behind it all. Are these people seeking 
| happiness and hoping to attract a sexy young thing? And if so, how 
is that working out? 

This month, we explore opposing views on the matter of 

| cosmetic surgery to better understand what beauty means to 

| 

| different people. Knife Life gives us insight into China's surprisingly 

I 

i liberal stance on plastic surgery and the world of Shi Sanba, the 

I 

| owner of a Beijing clinic, who spills some juicy details. But it's not 
| all gloss and glamour; the article also highlights potential risks that 
I are attached to the cosmetic surgery industry. 

| Cover Lie looks at the relationship between the media and 

| the standards of beauty they present to the world. Are we really 

I 

| more likely to buy a magazine if Angelina Jolic is Photoshopped to 

| 

| perfection? (Tin pretty sure she was perfect to begin with.) And if 

| 

| so, what does that say about us? 

Of course, there are those women who don't need any help 

| from computers or doctors to look better. And Natural Women 

I 

I Are the Most Beautiful Ones examines these women who are not 

| Barbies, and tells us why men should like it that way. 

% 

Perhaps the most honest exploration of the topic can be found 

| 

| in How Important Is Physical Beauty? — the title says it all. And it's 
I a question we should all ask ourselves. <$ k 
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Hollywood is full of celebrities, but few stars. True film stardom — the power to draw 
huge crowds on opening weekend — has belonged to an elite few for decades. Now, 2) Dwayne 
Johnson and a new generation of actors are 3) jostling to join the A-list ranks. Can they do it? 
Here are five next A-listers introduced to you. 

. tt^^S3tetbbb*s, £A*)**%su &jE&m,f&^.m. — flMtiR9i^4$tt3^&iM'iM 



Shi a LaBeouf 

Age 23 

Noted for Indiana Jones and the 
Kingdom of the Crystal Skull and 
Transformers 
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While Hollywood execs were 
desperately seeking the next leading man, 
this 4) scrawny kid star {Holes) was slowly 
maturing into the 5) Gen-Y mover of their 
dreams. His big film, Transformers, grossed 
a massive $708 million worldwide. Steven 
Spielberg, who executive-produced the 
latter, 6) took a shine to the kid, casting 
him in Jndy 4. "He's accessible without 
being soft,'" says one top studio exec. 
"There's a bit of an 7) edge there. I think 
he's fantastic." He's most often compared 
to a young Tom Hanks, but LaBeouf has 
built a template closer to Cruise, lining 
up action 8) franchises and then injecting 
them with emotion. Now he just needs to 
prove he's got enough stamina, and good 
sense, to keep his career IO) ablaze without 
getting burned by fame or " 'sidetracked by 
momentary ,2) lapses in judgment. 
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1) stardom fstaidam] n. jfcJS«IM 

2) Dwayne Johnson • f-mm, AW "W6WR* . *fci& 
(4ST-3IJ Aim 

3) josttel'd3osl]v.*fr (A) 

4) scrawny ['skro:ni] adj. gJftiJfft 

5) Gen-Y Ytftft, mmA\±T'l974qim\9S0qiZmtin'J>'>¥-, 
ami980iFJgtbftft 

6) take a shine to • - fl!J#l'f' 



# * — [ft 3MU m ^ « TTn 36 m S 3£ B§ B g . 

7) edge [ed3] n. ffcgj. 

8) franchise ffraent J aiz} n. Rjtfc «¥Wt . ifcffiife 

9) stamina fstaemma] n. $,0 

10) ablaze (s'bleiz] adj. 

1 1 ) sidetrack fsaidtraek] v. |SH |fc . M£g 

12) lapse (laeps) n. 



You can't let praise or criticism get to you. It's a weakness to get caught up in either one. 

— John Wooden 
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Amy Adams 

Age 35 

Noted for Enchanted and Doubt 



35& 



mm) 



There are few 
actresses that everyone 
in Hollywood seems 
to love, but right now 
Adams is everybody's 
sweetheart. "She's a total 
star," says one top talent 
agent. "She's really 
,3) versatile. She can do 
comedy or drama, studio 
movies or weird l4) indie. 
She's got it all." After scoring an Oscar ,5) nom two years 
ago for her charmingly 16) offbeat supporting role in the 
indie Junebug, Adams has proved the range and depth 
of her talent, l7) tackling ls) broad comedy {Talladega 
Nights), upscale drama {Charlie Wilson s War), and a 
main-stream family musical {Enchanted). That fairy-tale 
film, which earned $340 million worldwide, 19) endeared 
her not just to girls, but to the industry. "She has the most 
appealing nature," says one producer. "If Walt Disney 
had not created Snow White, Amy Adams would have 
been that person." Now she needs to stop sharing the 
screen with 2()) high-wattage stars and focus on becoming 
one herself. 
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Lllcn Page 

Age 22 

Noted for Juno 



22£* 



Now that she's the darling of the indie world, 
what other 21 Shenanigans can she get into? Plenty, 
if she plays her cards right. "Ellen has a choice," 
says one producer. "Will she be Meryl Streep or 
will she be a big [box office] star?" So far, Page 
hasn't dropped any big hints as to which direction 
she's leaning. What's certain is that she's not 
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going to be some 22) bland "'ingenue, 
24) dolling herself up for fashion 
shoots or 25) troIling out her personal 
life for the 26) tabloids. She's played 
a 27) mutant in the last X-Men movie. 
Most important, Juno's success ($228 
million worldwide) has made Page a 
28) cult icon to a generation of young 
women. "Audiences are looking for 
authenticity, 29) verisimilitude," says a 
top studio exec. "She has that." 




James McAvoy JmMWi • 

Age 30 30^ 

Noted for The Chronicles of Narnia: ti££>ft: UftmSEfe^: m 

The Lion, The Witch and The ^» ffi.&ffi» * «m 

Wardrobe , Atonement and Wanted - «i©£S3G.» 



Not only has this Scottish actor grabbed 
30) coveted Oscar-bait roles 3l) opposite Keira 
Knightley {Atonement) and Forest Whitaker 
(The Last King of Scotland ), but his actioner 
Wanted, costarring Angelina Jolie, has 

13) versatile lv3:satail] adj. £>T0&ftj 

14) indie finds] n. ftXi',P\LMftM±ft\mift 

w «d # ^Hi* J4# # mmmwi & & , « 

t A Mi 53 «&&&4ffHIU4r 

1 5) nom abbr. nominee A • 

16) ofibcat [ofbi:t] adj. Hflfcffi 

17) tackle ["taekl] v. fcbJ'P. 

18) broad [bro:d] adj. ifiMfiM 

19) endear Jm'dieJ v. ft* AS A»2g 

20) high-wattage KijUf "ffifli*" , jfc'JI #f&M#fi*«ft;/j 



i£ tfc M >fc M ^ < M }g ^ T 3& -T* i± A m 

*n ( «5^ft» ) *Qftwmvy • ;&<r#3£ ( «5£ 

21) shenanigan [/inaeniganj n. mf-M], J*'3I^^J "ff^ttlSW 

22) bland [blaendj adj. **&;Ei*A<j 

23) ingenue (<»3einju:] n. ^K-it^W^ic 

24) doii up <m> #mw.fr, xis^mtimmtm 

25) troll (treull v. fH-m&ftt&VL 

26) tabloid ('taebbid] n. 

27) mutant ['mjurtantj n. 3£# A 

28) cult [kAlt] n. mt»i 

29) verisimilitude {.verisi'militju:d] n. 

30) covet fkAvit] v. # jg 

31) opposite ['opazitj prep, 5"*£|fejft||j 



I stand here knowing that my story is part of the larger American story, that I owe a debt to all of 7 
those who came before me, and that in no other country on Earth is mv storv even Dossible Barnrk Ohnmn 
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2) cemented him as one of the few serious actors 
who can headline a v ^high-octane adventure. "1 
can see him using Matt Damon as a career model, 
doing both franchise pictures as well as the big 
Oscar pictures," says one agent. "And he seems to 
want that." McAvoy's neither rugged nor pretty, but 
is able to play both, and he looks like a man rather 
than a boy, which makes him ideal for romantic 
dramas. (It also helps that he\s able to 3,) warp 
his heavy 35) brogue into a persuasive American 
accent.) "He's not a conventional leading man/ 1 
says one studio exec, but "he's going to have a long, 
interesting career." 
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Anne Hathaway 

Age 27 

Noted for 77?c Devil 
Wears Prada and TTte 
Princess Diaries 



m&ft: « W fa jfe m 



Could she be the next Julie Roberts? It's a 
tall order, to be sure, but of all the contenders to 
the throne, Hathaway may have the best shot. 
After being launched from obscurity as the star 
of Disney's $300 million worldwide-grossing 
Princess Diaries films, Hathaway v,) deftly left 
the 37) kiddie pool behind by polishing her acting 
3S) chops (and, ahem, baring her chest) in the 
R-rated, Oscar-winning Brokeback Mountain. 
Then she held her own against no less than 
Meryl Streep in The Devil Wears Prada. "Annie's 
just going to keep going up and up," W) raves one 
studio exec. "She can do anything." <$u 
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32) cement (si'ment] v. &"&&£E— -ft 

33) high-octane EfWrS^jftj 

34) warp(wo:p]v. 

35) brogue (braugj n. P ft, fc»||J^^»fc*fl$Dtf 



36) deftly [defth] adv. &mHk 

37) kiddiepool fM?*ffiMf#lfc ft?l*&JIJt%£ 

38) chop[tjDp]n.^^. Aft 

39) rave [reiv] v. fiUj-^ 
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Evon with the $350 million- 
plut Golden Compass. 
Kldmon gets odgod out by 
tho Enchanted Adams. 



Fostor's proof that Pago 
doesn't need to take Qlfty 
ro os to become a bankable 
and Oscar- winning, star. 



Roberts is unsurpassed. But 
Hathaway 's mix of comic 
sass and sex appeal could 
make her Julia's heir. 



GEORGE CLOONEY 

$S43mflihn V 
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Everyone is a prisoner of his own experience. No one can eliminate prejudices— just recognize them. 

— Edward R. Murrow 
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ahatma Gandhi's "'meager possessions 
were to finally return home after a 
"flamboyant Indian 4) tycoon paid 1.8 million 
dollars on March 5 to win a dramatic auction in 
New York. 

Cheers erupted at ^Antiquorum Auctioneers 

when the hammer came down on the huge bid by 
liquor and airline 6> baron Vijay Mallya. "Basically 
he was bidding for the country," said Tony Bcdi, 
who acted on behalf of Mallya to "secure the 
revered independence leader's round glasses, worn 
leather sandals, pocket watch, plate and bowl. 
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India had M bitterly opposed the auction, 
insisting that Gandhi's belongings were part of the 
country's national heritage and that their sale was an 
insult to the "memory of a man who rejected material 
wealth. The owner, California-based '"'pacifist James 
Otis, insisted the auction would proceed. With less 
than an hour to go, he astonished journalists outside 
the auction house by announcing that ""'in light of 
the controversy" he too wanted the sale stopped. 



But he was too late and Antiquorum went ahead. 
A ,2> fanfare of soft music and a "'slide show of black 
and white Gandhi photos introduced the bitterly 
controversial "'lot to a packed room. Then Indian 
businessmen who had seen both their government 
and Otis himself fail to stop the sale — l5 'leapt in, 
bidding frantically to prevent any foreigner from 
winning. Within seconds, Antiquorum's opening 
price of 20,000 to 30,000 dollars for the five items 
""rocketed to half a million dollars, and then kept 
climbing rapidly. Asked afterward if the possessions 
of a man who embraced poverty were really worth 
1.8 million dollars, white ,7> turbaned Bedi laughed: 
"I think they're worth six million dollars. " 



t a . ep m. n a m w & m f&<n & a& m * n #g ; ^ 

StfrSb, mzmvr* ffi±teffi— ^hlAt 

Pim&mm&vL: "a>A^ , B'fn^6oo75ii 
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There was still one more twist before Gandhi's 
passionate followers could lX) breathe easy. Otis 
had declared the auction to be illegal and his lawyer 
had warned of l9) legal action if Antiquorum went 
ahead. Antiquorum declared a two-week delay in 
delivering the goods to the auction's highest bidder 
to 2()) address legal questions. Bedi acknowledged the 

2 1 ) 

delicate situation, saying: "Obviously there are 
some restrictions at the moment "'pending resolution 
whether this auction was legal." 



"tawffl, mmm^i— jramfe, —mmm 



1) Mahatma Gandhi $M. H ilB (1869—1948) . ty&Rtt ) : .X 

i947^itW6niff»sc. hum wmnrnMy f«* 

2) meager I'mhga] adj. ^isifft. R 2At) 

3) flamboyant (flaem'boiant] adj. Wh I ajI^J 

4) tycoon [tai'ku : n] n. iMkJttA"?. i s & 

5) Antiquorum Auctioneers 8M&3fe#*ffctt ik'f J . "kWhi. AM ? 

6) baron ['baeran] n. I A 

7) secure fsi'kjua] v. !&3Jt8£ffl . J) 

8) bitterly [biteli] adv. W-&Hi 

9) memory fmemari] n. Vt)i\ fK) ft ; !i 

10) pacifist ['pacifist) n. fll f- Y.XX , JFjfcffi 



Criticism is prejudice made plausibleClHCt^iSJIfitl) 



1 1) in light of %&m. tk-mm& 

12) fanfare Cfaenfea] n. CJI #«AittttlSft4i 1S ' I ! ffjfttf) Bft 

13) slide show ttL&SSJtt ){ 

14) lot [lot] n. <\\'.V.ti£Ki&W<fi» -ftftA, -MA 

15) leap[li:p]v. OUtffc, i,W?> &&&&& 

16) rocket [Vokit] v. &ft±ftlASH£ 

17) turbancd Ctaiband] adj. ft&UMi OlKtkiUm 

1 8) breathe easy ftifc . $ I 1 ' i 

19) legal action i)K& 

20) address [adres] v. MM, Jtfft 

2 1 ) delicate fdelikit] adj. W&M . ** f • tfj 

22) pending [pendirj] prep. ft — JWfiiJ, ft^fft— Z.f# 
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H. L. Mencken 
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Otis explained through his lawyer that his last- 
minute opposition to the auction had been because he 
suddenly feared that someone unsuitable, like a foreign 
dictator, would win. Mallya's promise to 23) repatriate 
the items resolved that worry. 



"Mahatma Gandhi is the father of the nation, and 
there could not be anything more important historically 
or culturally than his belongings," and their return 
home, Mr. Mallya said in a telephone interview from 
France. And he said that he planned to give the items to 
the government of India. 



Mr. Mallya, the chairman of the 24) congIomerate 
251 UB Group, seems an unlikely 26) go-between for 
property belonging to the 27) teetotaling, 28) chastity- 
preaching spiritual father of independent India. 
The self-proclaimed "King of Good Times" favors 
cowboy hats, imported cigars and old 29) Scotch. He 
has developed the company he inherited from his 
father with marketing skills and an appetite for bold, 
■""leveraged deals. . • s 

Critics say Gandhi would not be pleased that his 
belongings were Mr. Mallya's most recent acquisition. 
Gandhi would "commit suicide if he were to see this 
all from the sky," said Chandra Prasad, a writer who 
campaigns for more rights for India's lowest class. 
"Throughout his life he fought against consumption of 
liquor and now a liquor baron is buying his stuff." 

Mr. Mallya, whose 31> net worth was estimated at 
$390 million last year by 32) Forbes magazine, collects 
artifacts and relics, as well as modern Indian art. In 
2003, he bought the sword of 33) Tipu Sultan in a 
London auction. "I've always believed such heritage 
items should come back to India," Mr. Mallya said. 

Gandhi's own relatives do not seem to be 
concerned about the purchase. "Mr. Vijaya Mallya is 
a very respectable businessman," said Tushar Gandhi, 
the Mahatma's great-grandson, leader of the Gandhi 
Foundation and a lecturer on nonviolence. "What he is 
doing is legitimate business," he said. "He is not selling 
illicit liquor." 
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Mr. Mallya has "saved India's prestige," Mr. 
Gandhi said. If a foreigner had bought the items, 
it "would have been a 34) slap on India's face." 
Not surprisingly, Mr. Mallya agreed. "I'm still an 
Indian, right?" he said. "Whatever I am today I 
owe to my country, and my business is 35) anchored 
in India." 



mm, ±hfrn&±9$m&—i%fe. -tun* 



"Gandhi was a tolerant man who had room 
for all kinds of people among his friends," said 
Gurcharan Das, an author who writes about 
changing India. Gandhi may have "found Vijay 
Mallya's high-consumption lifestyle not to his 
taste," Mr. Das said, "but he would have admired 
his entrepreneurial energy." <$i< 




There is, of course, a fundamental difference between the Chinese 
and Indian cases. The bronzes(^)^, -fr&lZfc™) belonging to the 
Yves Saint Laurent! €.ik& SI Bf#> kWi? A ■ estate were 

originally stolen from China's Summer Palace in Beijing, while the 
provenance( it of Gandhi's belongings is untarnished^ & fr-f): they 
were gifts made by Gandhi to relatives and other acquaintances. 

Perhaps there is no better summary of the issues than what Gandhi 
himself said about how the means and the end are inseparable, as 
espoused(#Hr) in the theory of satyagraha(# & # 4Mt;M>^'ftJ. 
SL). This excerpt printed in the catalogue is particularly apposite(f£ M 6-?): 
"If I want to deprive you of your watch, I will certainly have to fight for 
it; if I want to buy your watch, I shall have to pay for it; and if I want a 
gift, I shall have to plead for it; and according to the means I employ, the 
watch is stolen property, my own property, or a donation." 



23) repatriate [rhpaetrieitj v. jftjg, jftj*|n|l8 

24) conglomerate (konglomerit) n. 

25) UB Group UpUnited Breweries Group K^fiSiS^g}. &ty&t& —X* 

jTM«MHffiflt* "^•'V' (Kingfisher) 

26) go-between ^faJA. 

27) teetotal [ti:'tautl] v. *&%i®m 

28) chastity ['tjaestiti] n. ft* 

29) Scotch [skot/] n. tt&*l&±&ffl 

30) leveraged rii:vend3d] adj. mftf&IStf}, W^^VUL.tti^^A 



31) net worth ftaftfHI 

32) Forbes . mrmtmu. 

33) Tipu Sultan $tg#$ft (1750—1799) , l9tt|B9iSfRfll 

34) slap [sleep] n. # ffi, ^ 

35) anchor faeqk©] v. =JU8, Stf? 



The tendency of the casual mind is to pick out or stumble upon a sample which supports or defies 



its prejudices, and then to make it the representative of a whole class 



- Walter Uppmann 
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A Coiv- urines 
Indian Market 



Prom The Times 



ffjefrughingCoH, 





COW 




'^w-frasecf Soft Drink Comes to 



To combat the foreign influence of Coke and Pepsi, 
prideful Indian Hindus(Epjg3&^) turn to a thirst- 
quenching(ft¥33ftl) domestic soft drink — made with cow 
urine. 

Though India is recognized as a world leader in 
promoting the health benefits of urine, its dominance 
will be assured by the end of the year when a cow- 
urine-based soft drink comes to market. Om Prakash, 
chief of the Cow Protection Department of the RSS 
organization (India's largest Hindu nationalist group), 
trying to reassure a Times of London reporter, promised, 

"It won't smell like urine and will be tasty, too," 
noting that medicinal herbs(g<j^) would be added and 
toxins(«*^) removed. 

In addition to improved health, he said, India needs 
a domestic (and especially Hindu) beverage to compete 
with the foreign influence of Coca Cola and Pepsi. 



Fifmmafcer Pfans "Etje£>org( <•'/<• ^>v . v" Camera 

m Prom Reuters 

A Canadian filmmaker plans to have a mini camera installed in his 
prosthetic(f#M7fcrtt) eye to make documentaries and raise awareness 
about surveillanced^) in society, ( http://ww w.eveborgblog.com/) 

Rob Spence, 36, who lost an eye in an accident as a teenager, said his 
so-called Project Eyeborg is to have the camera, a battery and a wireless 
transmitter(-f^$i8§) mounted(S^)on a tiny circuit boardC^S^). 

"Originally the whole idea was to do a documentary about surveillance. I thought 
I would become a sort of super hero... fighting for justice against surveillance," Spence 
said. 

"In Toronto there are 12,000 cameras. But the strange thing I discovered was that 
people don't care about the surveillance cameras, they were more concerned about me 
and my secret camera eye(&J$^4M$]IRlft) because they feel that is a worse invasion of 
their privacy." 

Spence, in BrusselsC^^^^K, ltfrlttW%$) to appear at a media conference, said no 
part of the camera would be connected to his nerves or brain. 

He does not intend to create a reality TV show and the camera will be switched off 
when not needed, he said. 

"1 don't want to go into a locker room(I^f-). I don't want to show the world 
me going lo the bathroom either... I'm not a life-caster and I don't plan to be one," he 
said. <$ k ' 
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THE PURSUIT OF PERFECTION • 



a , ^-^*x4t, $F\%& 0 ?/H£A-£, "ft — ir^at^j, X*T*- 

Mac 






mm 



Author Unknown 



C 



considering the n egregiousIy 2) heavy- 



handed state of ^retouching these days, 
it would be hard to imagine a Photoshop-free 
magazine cover. Remember the big 4) Faith 
Hill before and after Redbook cover? The 
weird gold 5> Gwyneth Paltrow cover of fV? 
The "Is that really '"Drew Barrymore" Vogue 
cover? And the Marie Claire cover of 7) Tina 
Fey, where she looks great, but not quite like 
herself... 



jinn 

$)4&M#gM - *&4$>ftiyE? m&&t& rogue— fflil 
Af&*ft;fcA 



1 ) cgrcgiously [i'gri:d3esli] adv. Vr f- >/ '.v;ll!l. jd-J>Jfe 

2) heavy-handed T- itffKj 

3) retouch [rirtAt/Jv.iliJfc. C^ffl^) 

4) Faith Hill %m • 2 

5) Gwyncth Paltrow tft;,V,'&** • 4flt*vfr. JC* ^ ^ci^ W . it 



6) Drew Barrymore • 111 !|W$fc. *W # f, itiiifW . 

7) Tina Fey £j» • ». *WJ. tfft&$fgft:£ 



A great many people think they are thinking when they are merely rearranging their prejudices. 
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Speaking of Photoshop in fashion area, the new 
S) Jennifer Hudson album cover has been released 
for her upcoming debut album. We think J Hud looks 
good on the album cover but it does seem that there 
is some Photoshop involved. Jennifer is a ^curvaceous 
woman and we love the fact that she is a natural 
beauty. But this pic shows her with a size 2 waist 
that even the strongest ,0) corset would not be able 
to create. When Jennifer Hudson was on the red 
carpet in London for the "Keep A Child Alive Benefit 
Ball", her waist didn't look as slim. It makes perfect 
sense to us that the magic of Photoshop was possibly 
involved. 

Here is another case. The ladies in Sex and the 
City (2008) look like no time has passed since they 
first began sipping cosmos together on-screen a 
decade ago. Ah, Hollywood magic. Still, some news 
outlets are expressing surprise that the actresses may 
have been digitally enhanced in the l,) promo pictures. 
U.K. newspapers the Telegraph and Daily Mail both 
had pieces "exposing" the l2) airbrushed shots. Brits, 
help me out: Do people not use Photoshop n) across the 
pond? Or have we Americans been so conditioned 
to expect extreme reality I4) makeovers that we no 




Sex and the City 



^S^Mpi Jennifer Hudson 
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longer notice a digital l5) nip here or computerized 
tuck there? l6) Heck, even the women's original Sex 
and the City photo shoot for the TV show 10 years 
ago was retouched. 

Jezebel .com released an un-retouched 
Redbook cover image that caused a bit of a ,7) stir. 
It was meant to. But more than m courting 
publicity and ''^traffic, the image they obtained 
and displayed was meant to show just how far the 
cover lie extends; that even in and on a women's 
magazine meant for a more mature female audience 
(working moms, etc.) and featuring a more mature 
female celebrity (career-woman and mother-of- 
three Faith Hill), the lies and half-truths 
continue to be 20) perpetuated. Honestly, it's 
sort of heartbreaking that it was Redbook; the 
magazine has been criticized before for some 
questionable covers (such as Jennifer Aniston and 
Julia Roberts) and, after all, readers of magazines 
like Redbook worry that they can't have it all as it 
is (the great career, the loving husband, the healthy 
kids, the perfect body). Plus, at this point in the 
evolution of the 21> celebrity-sartorial complex, who 




§K frt ft & T^Redbook^ mm 

mm ( &3hiR±iQit:m='?'m*-mm&i 
nut* • ffcsjs > —m.$&%L& 

Wi^^ntW, 1&Redbook&$k£;7& 



8) Jennifer Hudson fSf&ft ■ -^JSJSRA&M. % 

9) curvaceous {k3:*veifas] adj. WlHj££-^#J 

10) corset f'koisit] n. m£M& 

1 1) promo fprsumau] n. M41ir&, 

12) airbrush [eabrAj] v. ftWfc&ftm. 

13) across the pond m%X®ft'&W#mW 

14) makeover [meikauva] n. *fl3fr. jfc&#*MMi£&3g 

15) nip or tuck aipJRJS , tuckigjfr " (fcfllifft) 

16) heck [nek] int. <P> 

17) stir[st3:]n.^j, Ut*S£?d 

18) court [ko:t] v. ij|$!c, ffigt 

19) traffic rtraefik] n. M.mt. jItffiMtt/Sifr* 

20) perpetuate [pepetjueit] v. fig/Xtf- 

21) celebrity-sartorial complex X-JB^MJTid <^35!^c^f) 



The leading rule for the lawyer, as for the man of every other calling, is diligence. Leave nothing for \J 
tomorrow which can be done today. — Abraham Lincoln 




tRTIN AMIS r-^M#MT#. Ku CftMteg 
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or what exactly is Redbook — or any number of other 
women's magazines — kidding with such a female 
22> forgery? Go to any name-brand, pop culture website 
and you can see galleries upon galleries of images 
of celebrities (female and male alike) in their 
normal, un-retouched, unlit and still-sickeningly- 
hot states. Why do women's magazines continue to 
insist on providing readers just the opposite? Is it 
stubbornness? The selling of fantasy? Or the selling 
of other things, i.e. advertising revenue? And if so, 
is it really necessary to shave 10-15 pounds off a 
woman and erase exactly what it is (the 23) freckles, 
the 2>> moIes, the laugh lines) about her that makes 
her human and accessible and interesting in order 
to sell a bit of soap? 

Some would say "yes, the half-truths of 
women's magazine covers and cover-lines are 
necessary" (these people usually work on the 
business sides of such magazines). Others would 
say "yes" because they know no other way, or 
arc too afraid to say "no" (these people often ~ 'toil 
on the editorial sides of such magazines). But 
as necessary as retouching may seem in order to 
fill the ''"coffers of corporate "'behemoths like 
Procter & Gamble, 28) Revlon or Warner Brothers 
Records, it is not okay for the rest of us — the 
readers, that is — that this goes on. In a world where 
lying, deception, and the 29) fudging of facts has 
become 3(,) endemic in everything, all the way up to 
the highest levels of government, this is yet another 
example of a fraud being 31) perpetrated on the 
public... and the public, for the most part, is not yet 



^, Redbook ^MfWM^tt 
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in on the joke. Magazine-retouching may not be a 
lie 33) on par with, you know, "Iraq has weapons 
of mass destruction," but in a world where girls 
as young as eight are going on the 33) South Beach 
Diet, teenagers are getting breast 34) implants as 
graduation gifts, professional women are almost 
required to 35) fetishize handbags, and everyone is 
spending way too much time figuring out how to 
pose in a way that will look as good as that friend 
with the really popular MySpace profile, it's wrong. 

Yet some people still insist that retouching 
magazine covers presents no problems. "Faith is 
beautiful in both shots. But who wouldn't love v,) sleek 
arms and a tight waist like in the 'After' shot?" 
one Jezbel.com reader said. The question remains: 
When you have to make these women look "better" 
to sell your product, what standard of beauty do you 
have? <$k 
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22) forgery Cfo:d39n] n. {h%L 

23) freckle ffreklln.^., 

24) mole [maul] n. fM 

25) toil on XB^f&Xffc 

26) coffer ('kof 9] n. JW$® , ft & 

27) behemoth [bi'hi:mo8] n. <P> f&j&Wft 

28) Rcvlon5S^jfc, *i»M--^*fctt&» ; F 

29) fudge [f A d3]v.»fyr, MM 

30) endemic (en'demik] adj. Itffi&ffy 

Prejudices, it is well known, are most difficult to e 
loosened or fertilized by education; they grow there, f i 



31) pcrpeirdte[ , p3:pitreitJ v. fj:' (®) , 31! ( W) 

32) on par with .^j—MH 

33) South Beach Diet JSffffiftftft£&. iSW*^^E^KfiW« 

34) implant {im'plamt] It <&>f£#i#J 

35) fctishize ffetijiz] v. Uj Hi$&: 

36) sleek [sli:k] adj. 

idicate from the heart whose soil has never been 
^ as weeds among rocks. — Charlotte Bronte 
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There's no mistaking who runs this plastic 
surgery clinic in Beijing, there's her ^lifelike 
2) mannequin in the 3) foyer, her oversized photo on 
the wall, oh, and there she is, Shi Sanba, 56 years old, 
divorced and a walking billboard for almost every 
cosmetic procedure. 



£3 



gy^m, m, a st Mi 7, 5& = a. 56 



"I'm [an] example for all Chinese women who 
pursue beauty," she told me. "Most of them arc my 
fans." 



Sanba has had her wrinkles smoothed, chin 
shaped, nose raised, breasts firmed, stomach flattened 
and more. So many operations, she says she has lost 
count. All of this has turned her into a mini celebrity 
here and that keeps the customers coming in. 



This year, she says, about 3000 people had some 
kind of cosmetic procedure performed, by one of 
the dozens of surgeons who work for her. And while 
China's economy has dramatically slowed, she does 
not expect any major impact on her business. 



"The desire for beauty is getting stronger and 
stronger," she says. "The old want to be young; the 
ugly want to be pretty." 
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Twenty-three-year-old Fen Xue wants her 
cheekbones, jaw, chin, lips and nose reshaped. "I 
work in international finance," she says. "I have 
to meet many different people, and I think a good 
appearance will help me make a better connection." 

Each year, the Chinese spend more than US$2 
billion on some kind of cosmetic procedure. Many 
undergoing the knife are students, often paid for by 
their parents, who believe a better look will lead to 
a better job. 

Sanba says business 4) picks up during June 
and July when school finishes. It's all about trying 
to 5> stand out in the crowd. Not easy, when you are 
in a crowd of more than a billion people. 

It seems fewer and fewer of us are happy with 
our looks, and the situation is no different in the 
UK. Plastic surgery operations were up a third last 
year. The most common kind of operation in the 
UK is breast enlargement surgery. Plastic surgeon, 
Patrick Mallucci expresses his ideas at the annual 
conference run by the British Association of 
Aesthetic Plastic Surgeons, or BAAPS: "A perfect 
breast is a breast that suits an individual, and suits 
a body, it's harmonious, it's in proportion." 

Nowadays, operations are sped up by the 
r,) Quickie — a man who can give you a breast 
enlargement in your lunch hour, encouraging 
you to go out to show your new bra size the very 
same evening. Plastic surgeon, Dr John Tebbts 
says "patients are usually home within an hour to 
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1) lifelike [ laiflaik] adj. mmt!\£.(fy 

2) mannequin ['maerukin} n. &$T)l-t<$i 

3) foyer ['fo:iei] n. H/r. -^.S* 

4) pick up i&SI 

5) standout lH%tti%i 

6) quickie fkwikij n. <# : > 4gdg{ftjftftf$ 



How wonderful it is that nobody need wait a sinale moment bef o 
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an hour and a half after the surgery, they take a 
2-hour nap, they get up, they take a shower, they 
do arm stretch exercises and they go to the mall." 

But the conference isn't only about breasts; 
there arc a huge number of new products on 
show there, technologically advanced, 
but somewhat frightening. One exhibitor 
explains what a ''contour thread is for. "The 
device is then placed down through that incision 
with the "tines on it. And facing down into the 
muscle, those hook in. And this is then just 
pulled backwards and l0) sutured to the "mastoid 
'-'fascia." 

Behind the silicon stands, the matter of 
unregulated cosmetic products is a worry, with 
fears that UK patients are being used as l3) guinea 

pigs for treatments banned 
in the US. "Our concern is 
that products which are not 
examined properly were 
released on the market in the 
UK; they haven't been tested; 
they may, at best, be inefficient 
and ineffective, at worst, they 
may actually be dangerous," 
a member of BAAPS, Adam 
Searle says. 

The potential physical 
damage to women is not 
the only concern. Philippa 
Roberts who works for a 
marketing consultancy that 
targets women, believes the 
cosmetic industry makes 
money by playing on women's 
insecurities. "I think that 
definitely what would be true 
to say is that there is, within the beauty industry, 
a M> strand of activity that preys on female under- 
con fidence. You know, all the physical signs of 
aging, ,5, cellulite, l6) orange skin thighs, all that 
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kind of language is designed to make women feel 
that they are not great. And that they are not at 
their best without x, y or z product." But while it's 
becoming easier and more acceptable to go under 
the l7) scalpel, there does seem to be a l8) backlash 
from cosmetic companies who praise our natural 
assets. The future is not all plastic. <#« 

7) contour ('kontua] adj. OiJ&tt} , IfcttN 

8) incision [in*sj3nj. n. |?JP 

9) tine [tain] n. 

10) suture fsuitfajv. 

11) mastoid [meestoid] adj. 

12) fascia[Yei/e]n.<IK>ffirjR, mm 



wtik^mm&vt&. " mm, 

13) guinea pig [gmipig] n. flHttHtt&Jfcffii A«K#/ 

14) strand [straend] n. $ 

1 5) cellulite fseljulait] n. ( Itf k AWHfflM ) JjftJi/jffi 

16) orange skin fir&JfcKia^T. .hSfll«)!fe 

17) scalpel [skaelpl] n. fc¥t'f<j7J 

18) backlash ['baeklaeJJ n. &&&&& 
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■ By Evan Bailyn 
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How Important Is Physical Beauty? 



Even though most of us recognize the 
'fallacy of placing too great a value 
on appearance, our desire for physical 
beauty is so 2) ingrained in us that we 
cannot disassociate ourselves from it. Why 
is physical beauty so important? 

I 3) discard the easy answer that the 
media has 4) branded the idea on our minds. 
While magazines and television certainly 
heighten our consciousness of looks, they 
are merely S) harping on insecurities that 
already exist. Our desire for physical 



^ wwm, mm, ^h^^^mtav. 

1) fallacy [faelasi] n. iffifc 

2) ingrain [m'grem] v. ftft gMffS 

3) discard [disko:d] v. JfeJF, jJS# 

4) brand (braend] v. JT.k&Ep 

5) harp on ifiitifc 



I love deadlines. I like the whooshing sound they make as 
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beauty, while shaped and polished by the superficial 
media culture, actually has deeper roots in who we 
are. 




Our desire 
for physical 
beauty is an 
original human 
feeling, like the 
desire for food, 
nurturing, or 
happiness. Just 
as those other 
things drive us 
toward survival, 
physical beauty 
is programmed 
into our brains 
as a means of 
staying al i ve 
and furthering 
our family line. 

After all, if males and females weren't attracted 
to each other, none of us would even be here: 
humankind would be a fatally 6> flawed experiment. 
Instead, nature has given us impulses that drive us 
towards 7) procreation. Every creature, from the 
lowest organism to the most complex, desires sex. A 
natural s) precursor to that desire, which also exists 
in every society, is ^indicators of attraction. Dogs 
arc attracted to each other's smells. Peacocks are 
attracted to each others' ,0) plumages. Human beings 
are attracted to many things about each other — one 
of which is physical beauty. 

Because of the natural role of appearance 
in human M) courtship, I can say with certainty 
that physical beauty does have some objective 
importance. However, this conclusion does not 
justify our society's obsession with looks, for 
appearance is only the first layer of attractiveness. 

Once a superficial connection is made between 
two people, they then have the opportunity to 
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display other characteristics that 
could positively or negatively affect 
the possibility of their union. After 
they have had enough experiences 
together, that first layer of beauty 
becomes far less important than 
the other, less visible layers 
of attraction. In fact, it seems 
as if our original set of human 
impulses guides us not just towards 
procreation, but also towards 



12) 



compatibility 



Compatibility is essential to 
human survival in an absolute 
sense, for a positively-working team 
is better equipped to live than a 
negatively-working team. If physical 
beauty were the only important 
factor in bringing people together, 
the divorce rate would be much 
higher than it is today and people 
would be far less happy. Instead, 
physical beauty is actually only a 
small component of attractiveness, 
and in fact, those people who are 
good at being compatible have a 
distinct advantage against those 
people who possess beauty alone. 

Physical beauty, in sum, 
maintains a marginal significance 
in our lives. Like all superficial 
things, it is a basis for immediate 
appraisal; but like a diamond out 
of its setting, it requires context and 
compatibility in order to truly l4) instill 
it with value. <$k 




SHU <$* 



6) flawed [fb:d] adj. ftSffffij 

7) procreation l.praukri'eijan) n. 'Mil 

8) precursor [pri:'k3:s8] n. $fc^|£, 

9) indicator findikeitd] n. ftrt* 

10) plumage |'plu:mid3]n. (-^fft) 



11) courtship ['ko:tJip) n. 

12) compatibility [kom.paeta'bileti] n. >fit^fJ: 

13) appraisal fe'preizl] n. ifffr 

14) instill [instil] v. ft A 



Speech is conveniently located midway between thought and action, where it often 
substitutes forOft;^) both. — Jnhn A 
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J^laHMCxl Sv/owien -Alt ide 
Most T?e,au%u(l Ones 





What is a natural woman? 



The definition seems wide and deep. Despite 
any preeoneeived notions, natural women are not a 
mystery. They arc women who are comfortable in 
who and what they are. They can be versatile. They 
can be ''driven. They might choose to be a 2) homebody, 
a factory worker or a model. No matter what they 
arc and do, natural women are always themselves. 
The most beautiful women always are. 



Why? 



Natural women have an "aura about them. 
They find comfort even in their own ^insecurities. 
They don't have to 5) flaunt "I am who I am." It 
Hows effortlessly from them. They are not afraid 
of their emotions. They will even share a laugh 
with you over their flaws. Natural women form 
deeply based relationships. They don't depend on 
cosmetics, perfumes and fashion. They see them for 
the most part as accessories instead of necessities. 



in m ±. m ^ » mtm^mw & «_i fry® 
m- m & s # f □ m — ±* m yk m m u & m 
mm. ^&^:A^A+ia&, mmww.. fctfe 
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What's the difference? 



* j& A *n A |h] ? 



They arc subtle. I have held hands with women 
that really are the farthest from natural as can 
be. The feel in the touch of a natural women is a 
world apart. A not so natural woman ''exploits or 
forces hand holding. They have to think about 
it. With a natural woman, it just happens. Almost 
without thought the hands glide together. It's not a 
statement. It is a state of being. The kiss of a natural 
woman is passionate even in the most incidental of 
expression. Why? She doesn't have to think about 
it. It is an "'involuntary action that originates from 
the heart. An unnatural woman will seem to start out 
that way but it fades away over time. Their actions 
come from what they want not who they are. 



To JWff^ £($>£*!, ¥&tm&-7— Mo 

a^*^*— #j»ew, mm— # "^^e m 
mw. *fe:&A&nfcH*3fc>»aifc'it, w&m 
mt&*)2.o mitm&mo mm— 

tt&^ttm—H-i&iiimytffiifkm&i. mm 



<3Vhy are they the most beautiful? 

Natural women emanate even in their worst 
of moments "this is me." They will wake up in 
the morning and not have to run to the make 
up table. They glide into the day. Everything is 
performed with an "I care" aura. The don't look for 
glory in what they do and who they are. Yet, their 
appreciation of recognition is deeper felt and more 
profoundly expressed. 



# ** 4£ m iE — # -ft j@l - * & it A 



1 ) driven Cdrivn) adj. -n.JcnW) , iiflR* 

2) homebody ['haumbodij n. r #."8*£ tt&A 

3) aura('o:re]n.'-c&. '(» 

4) insecurity (msikjuaritil n. {ttlUWW 

5) flaunt (fb:ntj v.*£*?ji, >,, ft 

6) exploit I'ekspbit] v. $jRl 

7) force [fo:sJ v. ftftfrHl 

8) involuntary lin'volantan) adj. I'I^.iTij'M 
ft 
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I don't wait for moods. You accomplish nothing if you do that. Your mind must know it has got to 
get down to work. _p ear , s _ Buck 
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use 



is a natural woman? 



She can be anyone because she always is 
herself. She is a woman not afraid to lead with 
her heart. She is a woman who, when she cares 
about you, there is no 4>) looking back or over the 
shoulder. She relates with true lasting emotions. 
They won't be swayed. Her feelings are real, K)) worn 
on her sleeve, and 11 itched in stone. I have met 
many natural women in my time. I have even 
met those that pretended to be. Over time the gap 
widens and the unnatural women are eventually 
exposed. You may ask, "Can any woman be a 
natural woman?" The answer is a yes and no that 
needs a deeper look. Any woman can be a natural 
woman but few rarely are. 



are the "unnaturals"? 



Wc have all encountered them. These women 
put on the air of being natural. Yet, instead of wired 
and push-up l2) bras, make-up and other beauty 
enhancers being accessories, they are lifelines 
of necessity. They really are about appearances. 
Natural women, as I said, do things from the 
heart. The unnaturals do things out of self-gain 
and what suits their purposes at the time. They 
don't form true relationships; they form alliances 
that fit the moment. Unnatural women will change 
emotions and relationships as they see are in their 
best interests at the time. 



f^/Beholding a natural woman 



The beauty of a natural woman shines through. 
To behold one, you have to open up your eyes 
willingly enough to see the person. When you do 
you will see natural women are the most beautiful 
women. You will also see they are all around you. <$i< 
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zt m * a m m. m & a 



9) look back or over the shoulder ailftJSlook backiftllook over the 11) etch in stone tfi$5?frfSI 
shoulder l&mwmm • &W " *J5V$ffinMm " I 2) bra [bra:] n. 

10) wear on one's sleeve "wear one's heart on one's sleeve" , 13) behold [bi'hould] v. jffljti., 
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panorama • m&mm. 




&Z&&Popular Science ( «*Mi.#rBt40 ) T 4MMtJtitA«t6) 4*£-4HHrX<fi, 
ti.*X#^^^ ( ^ p ft ^p^ http://www.popsci.com/node/30908 ))q-^ 0 



It might seem sad, after years of study, to 
wind up gathering 1 'sewer rats or burning 
great, stinking heaps of urine samples and 
bloody 3> gauze. But that's the path some 
professionals choose — and you're lucky they 
did. 



4-f 



^ n m ^ m mteizw m >£ m & m & m m 



If you M freak out when 5) turbulence threatens 
to 6) toppIe your ^ginger ale, you probably won't 
get into the U.S. Air Force Reserve's 53rd Weather 
S) Rcconnais$ance Squadron. Based at Keesler Air 
Force Base in ^Biloxi, Mississippi, the 20 pilots 
and their crews fly into the eyes of dangerous 
hurricanes, usually four times on missions of up 
to 12 hours. Think of it: After making it through, 
they circle around to do it again. Why risk it when 



^ * n ftb \ n fa #1 m m n m -x m at fe p$ 



1) sewer [su:a] n. T/Kiii 

2) stinking (stirjkir)) adj. fctfj 

3) gau/c \go:z] n. IMS 

4) freak out 

5) turbulence [ tsibjulans] n. ((*fft) £Sl 



6) topple [topi] v. m$\ 

7) ginger ale i^i ft/K 

8) reconnaissance [n'konisansj n. I5Jj^ 

9) Biioxi m&Ht, «H«iB§8SfcWI|— J 



If you're walking down the right path and you're willing to keep walking, eventually you'll make 
progress. RnrnrU Dhnmn 
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satellites and radar do a 
l()) bang-up job of tracking 
storms? Because it's hard 
to '"gauge the strength 
and growth of a hurricane 
without measuring the 
pressure in its eye, and 
although radar can map 
the center of a storm to 
within 60 miles, being 
inside it brings accuracy 
to within two miles. 
Missions arc '^round- 
the-clock when a storm 
is on, and the goal is to 13) p aracnute two-foot-long 
instruments called 14> dropsondes through the storm 
to measure 15) barometric pressure, wind speed, 
and so on. It's a "'maniac's job. Since the 1960s, 
four flights — 36 people — have been lost. One plane 
returned so damaged that it was sent directly to the 
,7) scrap heap. 




tft ftt -ft 5t J E — -T- ^ H K ¥: ffi T 1ft xt 8* 3 s 
£B60££<rW&, 43§n<*/U 36A^#tfT'6E 

m&«a&*7ia#i±ft. 




Ever wonder where your 18) tonsils and 
' "'gallbladder go once the 20> anesthesia 2,) wears 
off? If your doctors are following the law, those 
go out the door as medical waste. At BioMedical 
Waste Solutions, based in Port Arthur, Texas, a 
fleet of 22) leakproof trucks brings tons of trash each 
day to its processing facility, where a technician 
wearing gloves, 23) goggles and a protective suit 
pulls the bags of waste from the tubs and loads 
them into a plastic-lined stainless-steel 24) hopper, 
which is wheeled into a 6-by-l 3-foot 25) autoclave. 
The operator vacuums the air out of the chamber 
before injecting it with 45 psi of 300°F steam, 
cooking and ^'sterilizing the 27> syringes, bloody 
gauze, and bottles of 28) semen and urine for 40 
minutes. (Limbs and 29> chemo supplies go to 
specialty ""incinerators.) The aroma is what 
"gets to you. "It smells like dog food mixed with 
burning plastic," says Wes Sonnier, who began the 
company in 2005. The steaming 32) gIop, which is 



. \ i 



ii7? immi&ifcifo^K&}m,±m*?.^ 
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full of melted rubber gloves, bandages and 
syringes, is then machine-compacted before 
being dropped off at the municipal dump. 



>i*#d — mst&itT m&*Q&m 




For Mark Siddall and his colleagues from 
the leech lab at the American Museum of Natural 
History in New York, the primary tool for field 
research is a pair of shorts. "Fieldwork involves 
wading through swamps, allowing leeches to crawl 
onto us," explains Siddall, the museum's 34) curator, 
whose subjects are increasingly being used in 
"'reconstructive surgery and in the development 
of "'anticoagulants. In the past decade, Siddall 
has led leech walks everywhere from Argentina 
to Thailand. He says, "You can collect hundreds 
on your body just over one walk." To remove a 
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&m&* " if ^ x ft # a. w m 
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10) bang-up tK#ftj 

11) gauge [geid3]v. 3*Jffl 

1 2) round-the-clock ^ 

13) parachute ['peeraju:t] v. )8RH&4*fl<i£ 

14) dropsoude ('dropsond) n. 

15) barometric [.baerau'metrik] adj. *UEM 

16) maniac fmeiniaek] n. 

17) scrap heap i£J#lff. 

18) tonsil ['tonsil n.tfWii* 

19) gallbladder (goilblaeda) n. BM 

20) anesthesia {.aenis'8i:zja] n. J&fi?. 

21) wear off 

22) leakproof Cli:kpru:f] adj. Pftifeifa 

23) goggle rgoglJn.#>nitft 

24) hopper fhopa] n. £14. 



25) autoclave foitaukleiv] n. iSjffiffii!^ 

26) sterilize fstenlaiz] v. ift 81 

27) syringe t'sirirjd3] n. mm 

28) semen[ , si:man}n. f§>&. Iff T' 

29) chemo pd:mau] n. fbff 

30) incinerator [in'smareita) n. 

31) get to *j-W8Jna 

32) glop [glop] n. ftftJttt 

33) leech (li:t/]n.*fe;. 

34) curator [kjue'reita] n. W^tfftHf K ■ <Ji ffA 

35) reconstructive surgery >RiMM4. WJjffiiiti^aifc^JaJc^ 

36) anticoagulant faentikeu'segjulant] n. f/ti&lfiljfaj 



All that is human must retrograde(#JiI) if it does not advance. 



— Edward Gibbon 
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sucker, he simply peels off the 
edge with his fingernail, 
since burned leeches tend 
to 1 'regurgitate into the 
wound. Why, God, why? 
Siddall has discovered 
or studied dozens of new 
species, including a leech 
that prefers frogs and one 
that likes hippo U) anus. 
And the danger? "So far, 
no leech-borne diseases have 
been identified," he says. "And 
to the best of my knowledge, nobody 
has ever been v>) exsanguinated." 




^ ± j& >s m m a -ft ai m # & 




Dying is easy. The study of how an animal 
wandering the 41 'tundra becomes a fossil 
underground: That's hard. To familiarize 
themselves with the mechanics of death and 
decay, taphonomists study the 42) disintegration 
of worms, elephants and even humans. 
Travis Rayne Pickering, a taphonomist and 
,M paleoanthropologist at the 44) University of 
Wisconsin, concentrates on big cat kills in Africa. 
The idea is to create a reference to help figure 
out whether fossil animals were killed by early 
humans or by predators 
like big cats. Pickering 
and his team 4S) scour 
the countryside for the 
remains of a kill to assess 
the aftermath and u,) flay 
the 1 'carcass. "Sometimes 
the flesh is loose enough 
to get your fingers in there 
and pull it off. But it usually 
takes quite a bit of boiling 
to get the skin off the head, 
and there's the brain tissue 
to get out as well," says 
Pickering. 
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The Yukon River with Gold Seekers Landing by Moonlight in 1 898 






City of Lights Le Boulevard cles Lumieres at Dusk 




Qhomas Gfcmkadeo&s--}: a foremost 
American contemporary painter of light. 
Underlying his art is QCinkade's deep 
Christian faith. <3ls he puts it, "3 desire to 
create paintings that bring hope and joy to 
others, and light is my tooljor doing that. 
3 see light as a symbol for the joy in my 
own heart. (Perhaps my work will in 
some small way communicate that joy. " 
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There are plenty of technical problems on 
the way to Mars: how to avoid excess radiation, 
maintain food supplies, and generally not die. But 
the real 4X) hazard between here and there is 49, going 
nuts. That's why this spring, six participants in the 
European Space Agency and Russia's Institute for 
Biomedical Problems's Mars500 program are going 
to lock themselves in a series of metal tubes in a 
facility in Moscow for 520 days, roughly the time 
it should take to travel 100 million miles to Mars, 
spend 30 days there, and return. That's a long time 
without a shower or a window. Psychologists and 
biologists will be observing the effects of cramped 
quarters and social isolation on the four Russians 
and two others chosen from an applicant pool of 
5,000 pilots and scientists from 45 countries. The 
winners will drink reprocessed urine and eat freeze- 
dried food and whatever grows in the greenhouse. 
Any breakdowns, engineering or otherwise, must 
be remedied by the crew, who will be constantly 
recorded by 18 cameras. The reward: After 250 
days, three lucky Marstronauts will be allowed to 
leave their 2,100-square-foot capsule, in spacesuits, 
to explore some other unit dolled up to look like 
Mars for a month, before crawling back inside for 
he final 240 days. 



W|n|ffiJSI*P'fai<*t#«#«jsft, ^t^. IS 
lib, &MflK3Z:m*nm&Wi>±'&) 

i* -t- & 3* m m zl m at m & & m m a ^ & 
m #)5ooo^ -\ m m ^ mm & & &*j 



"3W : 250^S, 3^^is^J "M^t 
M" ^W^VT-^^^^M^F2!00^^^K 




37) regurgitate [ri:'g3:d3iteit] v. Is]^. [y]jifi 

38) anus femes] n. Din 

39) exsanguinate (eks'saerjgwineitj v. 

40) taphonomist fta'fonamist] n. WW? ft 

41 ) tundra [tAndra] n. &±&«, 

42) disintegration [disintigreifn] it 

43) patcoanthropologist {'p3eliau.aan8ra'polad3ist] n. #A2§'->' : 



44) University of Wisconsin $#t)J«MA<£. <j'J3! f 1850*f.. 

- -mm . wm-a m wtm&m 

45) scour [skaua] v. W f±m 3- , &ij£#t:r 

46) flay [flei] v. 

47) carcass fka:kasj n. f*# 

48) hazard ( haezed] n. faf& (f|:> . ftf® 

49) go nuts &ifii 



All change is not growth; as all movement is not forward. 



Ellen Glasgow 
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Sing and I will hear you 
No mat tcr where you are 
A song lo light the darkest night 
And guide me from afar 

And I will never be alone 

Now I know you're somewhere 

You're everywhere Lo me 

You're the colour in the sky 

A reason lo believe 

*And when the rain (alls down 

You I ell a story 

And I will hear you 

Always near you 

By the boab tree* 

Lay your arms around me 
Like I he falling rain 
lid I he feeling drown me 
And lilc begins again 




zee 



By Angela Little 




And I will never be afraid 
Now I know you're somewhere 
You're everywhere to me 
The warming of the sun upon 
The earth beneath my feet 
Depcat * 

Oh you arc somewhere 
You're everywhere to me 
You're the colour in the sky 
And you're the earth beneath my (bet 
Repeal * 
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BoabTree A**#mtf#&*hH', , *fe**t 

M*HT«J:^tfit^^. Angela Little "By the 

BoabTree" &*L% Australia ( ) ^tfJtal}. ^ (fift J %:it&.—>k. 

|a] «§«TftT J&*$ 3ft 4* *fc * . 

#£*|jtJt64MtA,, iM^*tt*£# ft. t 
&£^i#£,&t^>t^jkJL#;i3:, tefetfl If #r 6A 

•f , i£iii'j^^^..fi^e, .-s/^.t^j. ii^ift^:iLi'n97o-^t^>!t.i^ e 

"half-caste" (Ctbit^-f) "Cream" (^^^^f) ^6A*t>& J fiui:& 

^%-irJ-ASarah^^-itNala^fig.^^h*L5Ci^*JjL^igl 
t, f^r^m^Mi^m^i^M^^^M^X. "By the Boab Tree" *Hfc 

^l^.^C^LSarahije^Nala'yf^^> : "iLt^^^/^.^^^^il:^^ ^ 

8Rt^i^if:^#3i " 

We have to acknowledge the progress we made, but understand that we still have a long way 
to go. That things are better, but still not good enough. — Barack Obomn 
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Simole Man 



By Graham Nash 



/ a in a simple man 

So I sing a simple song 
Never been so much in love 
And tie rev hurl so bad at the same time 

I am a simple man 
And I play a simile tune 
I irish that I could see you once again 
Across the room like Die first time 

I just iron I to hold you 
I don 7 wa n I to hold you down 
I hear what you're saying 
And you 're spinning my liead around 
A nd I ran i make it alone 

The ending of the tale 
Is the singing of the song 
Make me proud to be your man 
Only you can make me strong 
Like the last lime 

I just want to hold you 
I don't want to hold you down 
I hear what you're saying 
And you're spinning my head around 
A nd I can't make it alone <$« 




I don't need to talk about her or look at 
pictures... because the truth is. a lot times, I see 
her... on the street. I walk down the street, I see 
her in someone else's faces... clearer than any of 
the pictures you carry with you. I get that you're in 
pain. But you got each other... you got each other, 
and I'm the one who's gotta see her and the girls 
all the time. Everywhere I go. I even see the dog. 
That's how fucked up I still am. I look at a German 
shepherd. I see our goddamn poodle. 
—Charlie said to his parents-in-law. Reign over Me 
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tt. m 'Jf & ffc 6t ift i*. 



R 15R 3&-iJb#£5S^ 



#t.R IT* 
?F & 2c 1T Q Sf± 
«. M D ^f tT 6t> i/F i& 




"I am a simple man, so I sing a simple song-" # ^Qfefefc 
#^-£M/^K}rahamNash4£ -£^> , JUtt, —^££$4*, 9 

#f'h&, — JMtfiT;M$#-#4aL£, ^ Reign 

over Me ( «^<~fM6» ) £ — * a tip SRSfceJU) 7 

Charlie Fineman (Adam Sandler!^ ) £9 ■ 1 1 & -ft £ •£ ^ T ^- ->L 

^ S^.^ Alan Johnson (Don Cheadle ^Charlie 

Htf_Mfc4.— '4»#4t4MM*Jf A, A J|4$$ 

^^^.^-t^^.^a^^L'TAiL^iS^f ^ 0 JUPMLX., Alan.& 
#*i&JLT Charlie. #*»3t^# I s ! # 4§iii&Jg , Alan^.^^fe 

^J*t3Ti££ — Charlie dp sf^^^te^SC ^t^^f» 
^tW^*rJi, doxf^;^:, ^.«*H£, **r*N6! 




Change does not necessarily assure progress, but progress implacably(^$±fe) requires change. 
Education is essential to change, for education creates both new wants and the ability to satisfy them. 
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By Rolf PottS 



Around 1Ia£ /%\oA& °6W>e$\f\\Ak 



Whenever anyone asks me why I still travel 
on a shoestring at the 2) ripe old age of 38, 
1 usually tell them about the time I learned how 
to play the ^bagpipes in 4) Havana. My encounter 
with Cuban bagpipers wasn't memorable for its 
mere quirkiness — it was memorable because 
it illustrates how travelling on the cheap can 
offer you windows into a culture that go beyond 
the 5) caricatured stereotype of what a place is 
supposed to be like. 

The travel caricature of Havana, of course, 
is an elegantly aged vision of cigars and classic 
cars, '"son and 7) salsa, and 8) caf6 con leche. To 
^actualise this vision, many l()) upscale tourists 
head for the $120-a-night H) Hotel Nacional, 
which features $8 l2) mojitos and a lovely terrace 
looking out over the l3) Malec6n and ,4) the Straits 
of Florida. Unfortunately, most Cubans don't 
have access to the Hotel Nacional, and — as is 
the case with luxury hotels in many parts of the 
world — it tends to create a travel experience based 
more on the idea of how the city should be than 
how the city is. 



£=■ ^ m a fpj %t%> ^38 & m 
m&vfc Kmm°k jam m m 

±fe#^, AS#S, 

8Htc— 4fr(fiM^tt?§mm*{\— -t^A 

A^f&*eA*i&^7*e(im 
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I spent my nights in Cuba just up the street 
from the Hotel Nacional, l5) shelling out just $15 
a night to sleep at a ,6) casa particulare homestay 
in Havana's leafy Vedado district. I couldn't see 
the Malecon from my bedroom, nor could I order 
room-service rum cocktails, but I did get to take 
part in the day-to-day home routine of my Cuban 
hosts. In the mornings I would have coffee with 
them and practise my Spanish; in the evenings 
we'd watch the state-run TV station, trying to 
spot bits of real news through the haze of official 
propaganda. My host family cheerfully introduced 
me to various friends and neighbours, and within 
a few days my little social network had offered me 
access to underground poetry readings, l7) pickup 
baseball games, and — on one fateful afternoon — a 
bagpipe performance at the ,X) Asturian Federation 
in central Havana. 

1) shoestring ('/uistrirj] n. 'bM®. $. '4vlIfiU on a shoestring 

2) ripe old age fflft, lft*p 

3) bagpipe [ baegpatp] n. M.tfi 

4) Havana (havaena] n. tftKM. £ E AMiU 

5) caricatured I.kaerika'tjuedJ adj. 3g$|j&ffi&fl(| 

6) son[sAn] i*,Ei«J&. E. ^ h'httt^O^SlSOfWW 

mum 

7) salsa [soHsa) n. P&PIVtt. «tB»T*i«»— ttfMfcflHr** 

8) caftJ con leche £ E T- . Sgftftft 

9) actualise ('aektjualaiz] v. (^actualize) l&%iJ!f& 

10) upscale [Vvpskeil] adj. ffiJflflrRfrJgM. ttftfti 




7c. M£crfi£r^#^.RI>&>§ A 

it, lii?ftW3t^flR# RJWMAJe&M^m 

>SiHS«Jj^ri], ^fftiU^^^EiSEite^ittTaiiP* 

#K fft*7teS3infj^M>toP^#riaM3E#rA^ 

11) Hotel Nacional ftElttfttft. ftE#£Me4ft«ltf . WIS 
f<f H ft i'i * , ft 8 * X 

12) mojito rmsud3itauj n. fttrftAJIXr, — ftfB&Hitt 

13) Malecon <H> AW, & E*HttftM!ltfcil|ftC|3% 

14) the Straits of Florida ft!{?(|U&$tt. 4fc*JW3j?W»«|SP 

15) shell out £#, 

16) casa ['ka:sa] n. MM 

17) pickup ("pikAp] adj. ffetttt, 

18) Asturian[ae'stjuarianJadj. (ffiSKSF) HKfiflfHi. tf.JWj 






We are either progressing or retrograding all the while. There is no such thing as remaining 
StatidnarypF$ft) in this life. j ames Freeman Clarke 
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Where I come from in 
the United States, bagpipes 
are the pastime of earnest, 
middle-aged men. In Havana, 
I discovered that bagpipes 
arc the passion of wicked- 
smart twenty something 
'"Havana University 
graduates with a deep and 
soulful love of music. Instead 
of playing the Spanish guitar 
and African 20) percussion 
that distinguish son music, 
however, these guys were 2l) channelling the 
Celtic rhythms of Spain's Asturias region. When 
I befriended those 22) hipster kids and began to 
learn how to play the 23) gaita (an Asturian bagpipe 
with a single 2,) drone pipe), I discovered a side of 
Havana that was as authentically a part of Cuba 
as baseball and 25, rumba. Like the tourists in the 
Hotel Nacional, I still had plenty of access to son, 
cigars and salsa — but I also got to see a side of 
Havana that revealed the complexity of the city 
and its "^"subcultures. 



i£ n in & m a 
mmw in tft 



I 1 



m m © m 5? n m m m he m «t e fa an ^ ft 

~7Q£W,mfa& — ® iSi^rfr tfmifc 

^ 7c * P 5IE it S 91 ^ 58 o 



I'm not saying that you have to hang out with 
bagpipers if you really want to experience Havana; 



fft ^ m M nt w. m m & m, i : i * 




19) Havana University PftOPA^. €'J5£-T1728^, 
fcttElfti*.^ MSy&AM*>#, &fc»T*tHI 

20) percussion [pa:'kAjar>J n. WiJt9<8& 

21) channel ft J ami] v. JT«t= (iiiSft, ) 

22) hipster fhipsta] n. *IRWA» *W**lflA 

23) gaita [gaits] n. <SS> BSK3Fftfl 

24) drone [draun] n. RffifR^f 1f 

25) rumba fru:mbe] n. ffcEi*. -irtitiAESttAKM 
»5fSSKi«/»W«SSfa^f1JrSW>SEIWI 

26) subculture [sAb.kAltJ a] n. 3E&4t#. & WXit 
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[*m just noting how spending less money has a way of 
2,) paying off in original and memorable experiences. 
And shoestring travel is not just for long trips. Last 
summer, I travelled to 2X) the Czech Republic with my 
parents. We could have easily 2,,) splurged on expensive 
hotels and guided tours during our time in Prague, but 
instead we bought a three-day tram-pass and checked 
into a 3()) hostel in the city's suburban Vinohrady district. 
Even though my parents are in their 60s, the youthful 
backpackers staying at the hostel treated them as one of 
their own, and offered travel advice on topics ranging 
from tourist destinations to experimental theatre to 
where one can 3l) sample the city's best ,2, absinthe. 
We ended up spending three days exploring various 
corners of the city on foot and by public transport. We 



1 < 1 



stumbled across ^'standard sights like 3S> Stare 
Mesto and W) the Charles bridge, of course, but we also 
happened upon children's school-jazz performances 



d> m n *a -fsj °r w i± m fort mm. 

m s. m m m °r im B °n g m m m n m ^ 
m* mam, zMn^mmTtm**.— s& 



27) pay on- &*m& 

28) Czech Republic tifj&HMtoW, BcJW + aj SS*. 
ffitMft (Prague) ftWm*W*^«Ttf 

29) splurge on t'M. Jfcft 

30) hostel ('hostel] n. £$, tS¥fffi 

31) sample [saempl] v. ftffl 

32) absinthe [absine] n. ^J£jff. 



33) stumble across 

34) standard [stsendadj adj. £ttft$Uti&ttfc£ffi 

35) Stare Mesto IH«g . m^W^t^M^WKf^ 

36) the Charles bridge &#JKtf, 4titf«ifttff. 




Every great advance in science has issued from(ffc •••/*£) a new audacity(*JjB) of the imagination. 4 1 
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and a Czech "'Corvette-club rally. When we stopped 
into a random pub and used improvised hand signals 
to order ' s, PIzensky Prazdroj and ^knedliky, we felt 
as if we were the very first outsiders to discover the 
joys of Czech beer and dumplings. 

The secret to my extraordinary thrift was neither 
secret nor extraordinary: like many generations of 
backpackers and shoestring travellers before me, I 
was able to make my modest savings last by slowing 
down and ""forgoing a few comforts as I travelled. 
Instead of luxury hotels, I slept in clean, basic hotels, 
hostels and guesthouses. Instead of dining at ""fancy 
restaurants, I ate food from street vendors and local 
cafeterias. Occasionally, I travelled on foot, slept out 
under the stars, and dined for free at the stubborn 
insistence of local hosts. Instead of investing my 
travel budget in luxuries and 42) amenities, I invested it 
in more travel time — and it never failed to pay off in 
amazing experiences. 

Ultimately, the charm of budget travel has always 
been less about saving money than making the most 
of my time on the road. Travelling cheaply has forced 
me to be engaged and creative, rather than to throw 
money at my holidays and hope for the best. Freed 
from a rigid, expense-laden "'itinerary, I'm more 
likely to be spontaneous, embrace 44) serendipity and 
enjoy each moment of my journey. <$k 



m in &m&m± , %>. m. m m. & >v. u < w 
n m & -sp m m . m ft m hi aft ai & - 

SIJE^^3Sfe#fB*PS)± 



Hi . 



37) Corvette £#tM*. KSMffi 
1953*1 ig't. 

38) Plzcnsky Prazdroj /£Jf&«Wft'. l£%*)Jt 

39) kncd!iky ifli/fcfetotfi(rW*tSJ. 

ft 

40) forgo [fo:'gau] v. ft-: S . tt 

41) fancy ffaensi] adj. ffi&fft, '^KH'VHWJ 

42) amenity [e'mhrutijn. fili^Jttlifii. Afifi 

43) itinerary (aftmaran) n. ii(i'uW&. iufY 

44) serendipity [.seran'dipiti) n. ft'&£f'&!)l 
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Stealing? Well, yes — I guess we WERE stealing, 
if you want to get all 2) technical about it. But 
in our 13-year-old brains we were just using the 
raspberries as God intended them to be used. 

The matter of ownership never occurred to 
us. We just knew that the Jordans had the best 
raspberries in the neighborhood, and that their 
bushes were always heavy with fruit. And suddenly 
that summer Friday night, a handful of freshly 
picked raspberries sounded good. Maybe TWO 
handfuls. 



7XL 



(ft- 



-tmrn^mm^m^ 



%t \ n m *g j l %t >s m a m m *x & 



So we snuck into the Jordans' backyard — 
which, come to think of it, should have been our 
first clue that we were doing something wrong: we 
"snuck." Anytime sneaking is involved, it means 
you don't want to get caught, which usually means 
you shouldn't be doing it. But we snuck into their 
backyard and positioned ourselves carefully around 
the bushes and started harvesting their sweet, juicy 
berries. 



=r-m* mnm^ftft-mtfimm, — 

&Hg, mm mm a $»A- , aftjeu**^ 
mm. mn&mMA.?4&iin& 



Now, I've got to tell you, there isn't anything 
that tastes better than vine-ripened raspberries, 
fresh off the bush. I probably shouldn't admit it, 
but they seem to taste even better if there is a little 
3) subterfuge involved. And we were savoring every 



m tt amb * ±. «f «i t * m m t& jr & & m 
^11^^17. m^n^m.%K, mm 



1) raspberry [Ya:zb9ri] n. W£. &t*J T. 



2) technical ['teknxkalj adj. &{& btt 

3) subterfuge [ , sAbtefju:d3l n. ifeif, 



It is through science that we prove, but through intuition that we discover. 
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bite of 4) ill-gotten berry when all of a sudden the 
Jordans' backyard lights 5) flicked on, and Mr. Jordan 
came '"charging outside. 

"What you boys doing out here?" he shouted as 
my friends scrambled off in all directions, uneaten 
raspberries flying 7) every which way. 

He made a 8) valiant attempt to grab one or two as 
they dashed past him, but they were too quick for the 
older gentleman to catch, and within seconds the boys 
disappeared into the dark of the summer evening. 

All except one. Uh, that would be me. 

Speed was never my strength. I was tall. 1 was 
strong. But I wasn't very fast. Fast was for the little 
quick guys. I was ail about size and power, neither 
of which ^comes into play when you're trapped in a 
backyard, your lips red with juice from a neighbor's 
precious raspberries. 

So I stood there, 10) deer-in-the-headlights style, 
and quickly considered my options. I could run, but 
1 knew perfectly well that even as old as Mr. Jordan 
was, he could probably u) outrun me. I could lie, but 
I couldn't come up with a believable story that would 
explain why I was in their backyard wearing a T-shirt 
stained with fresh raspberry juice. Or I could just 
stand there and accept whatever punishment would 
surely 13) come my way from the Jordans and my 
parents. 



* jl m z±i& muzm m w *• 
Mitt-*- pms mmnmnjkt&T. & 



To be honest, I didn't like that last option, but 
I didn't really have a choice. I took the ^tongue- 
lashing that Mr. Jordan gave me as he l5) marched me 
down the block to my house, where my mother took 
over and lr>) escalated the ,7) harangue to new levels of 
1S) righteous scolding. My friends said they could hear 
every ,4>> colorfuI word she uttered from the darkness 
of our backyard, where they had gathered to celebrate 
their escape — and to observe my capture. 
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■I 

They tdH&d me about it for days afterwards, 
while all I could do was complain about how unfair 
it was that I had to pay the full price for doing the 
exact same thing all of them had done without any 
noticeable consequences. 

After about a week of this, I complained to 
my father about the inequity of the situation (and 
in case any of the boys arc reading this: no, I didn't 
2<>) rat you out. I think the 2n statute of limitations 
on raspberry rustling had already "'elapsed). 

"I don't think it's unfair at all," Dad said. 
"You took raspberries without asking, and you got 
exactly the punishment you deserved." 

"But what about the other guys?" 1 asked. 
"They didn't get punished at all!" 

"That's not my concern, nor should it be 
yours," Dad said. "You can't control what happens 
to other people. You can only deal with what 
happens to you. You made a bad choice that 
night, and you were punished for it. To mc, that is 
completely fair." 

4) ill-gotten VM^\-'>Yf.&iH}tt). **3pffiJ» 

5) Hick on tyftjfe UI : X A V > 

6) charge [tj a:d3j v. # ft . ft 

7) every which way (fijESffiA^*, &ftjC#J* 

8) valiant [Vaeljant] adj. >/j ijfW) . £ </> (ft 

9) come into play H ftifirJ}, JXKi&iYfU 

1 0) decr-in-t hc-hcadl ights St ] ft (ft ft )8£rp ff >1> ft «K UK & 99 & & M 

1 1) outrun laut'rAn] v. It— WtYVLXk. 

12) stain (stein] v. JfiJ§, ji!,^ 



*g T ^ tfy fl ^ -ffe 1 H #P ^ i£ I* * Sfe ^ 



* a — & job, ^ m m ft ^ ±> 

So " 



#jeS tomtit, " w i9t^iBtftM 

13) come one's way PSJj® 

14) tongue-lashing )f ii , iift jft 

15) march[ma:t/JvJCi-'?ihl£. mm\ <J£4b> 

16) escalate [eskaleit] v. &M&ftiR, 

17) harangue [ha'raen] n. Sftgffiia jMfeft, 

18) righteous { rait/ as] adj. iEXtfi, if-: ^ ft*J 

19) colorful fkAlaful] adj. ffj , ViV ?)MttM£Kj 

20) ratout<a>^v/, 

21) statute of limitations iTfUHH^jr^, BP&£&%# 

22) elapse [flaeps] v. (Il-Jfttj) i£j-, jflifi 



The human mind always makes progress, but it is a progress in spirals(^j&). —Madame de Stael 
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Back then I thought Dad just didn't " 3) get it. 
But through the years I have come to realize that, 
as usual, he knew what he was talking about. 



We didn't come to earth with a guarantee 
that life would treat us fairly. And it doesn't. 
That's why we can't 24) get bogged down 
comparing the various "Vicissitudes of our lives 
with the lives of others. Like Dad said, that isn't 
our concern. 



-urn. 



The only thing we can actually deal with is 
what happens to us. How we choose to respond 
to what happens to us is truly the standard by 
which the quality of our lives will be measured. 
Whether or not we think it happens fairly. <Ji< 



23) get it i», %m 

24) get bogged down ffcP&Affi*, ffif?^! 



25) vicissitude [vi"sisitju:d]n. $zik, X$t 






By Dan Schacffcr 



I was on my way out of the driveway when 
my son came running to the car. His face was 
radiant with joy when he said: "1 have something 
for you, Dad." 



n IEJE^^^^jS, jiB^JL^-S&ii^i&^MS. fife 



0 



46 



CRAZY ENGLISH READER. MAY 2009 



"You do?" I asked, slightly annoyed by the 
delay. He opened his hands and showed me the 
best a five-year-old boy could imagine. "I found 
it myself." In his small hands was a marble, an 
old racecar, a broken 'Elastic, and various other 
items I have since forgotten. "Here, Dad, these 
are for you." 

He was 2) bursting with pride. 



"I don't have time right now, my boy. I am 
going to the mall to get a few things for Mum. 
Can't you put them in the garage for me?" 



"J17-. SJUSHSEjftWBtffi]. ZstmizlSiVb 
ens? » 



His smile faded, and at the very instant I 
put the car back 3> in gear, I felt my conscience 
4) nagging me. When I came back home, I asked 
my son: "Where are those toys you had for 
me?" 

"I thought you didn't want them, so I gave 
them to Adam." His playmate Adam lives on 
our street, and 1 could easily imagine that the 
little guy had received the treasures with much 
more enthusiasm than I had showed my son. 
My son's action hurt me, but I deserved it — not 
just because it showed me how thoughtlessly 
I had treated him, but also because it made me 
remember another little boy. 

It was the boy's big sister's birthday, and 
he had been given some money so he could 
buy her a present. He browsed through the 
toyshop for a long time — the present had to 
be something special. Finally, he found it: 
A chewing gum machine filled with brightly 
coloured bubble gum. He was very anxious 
to show it to her as soon as he came home, but 
he firmly withstood the temptation. 

Later, when all the big sister's friends had 
arrived, she began opening the presents. She 
cried with joy for every present she opened — 
and with every cry the boy became more and 



temjL&}$%&m&:T . item*, as 

To - ffe^sc^aE^KaflmiHi— ffe 
— ~f m m & & m m -t* / j \ m m i& m m m & ^ m 

*. 17^, *a«s'j7 ^mm& 

qui— s — m—p*mwmjtmm$£mi&2£M 



1 ) clastic U'laestikJ n. ||U£W 

2) burst fbaist] v. ftjft, $$tt 

3) in gear WMJlUito, St^iE**** 

4) nag[naegjv. WW.. MA 

5) bubble gum i&mWi, r.l#$} 



Restlessness and discontent are the first necessities of progress. 



— Thomas A. Edison 
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more shy. The eight-year-old girls had spent much more 
money on the presents than he could afford. Suddenly his 
present seemed small and insignificant. But he still waited 
anxiously to see her joy when she opened his present. 

At last she opened his present, and he saw how 
disappointed she was, indeed embarrassed. In order 
not to lose face among her friends she could not thank 
him too 6) exuberantly for the present. She gave her friends 
a know-all smile. "Thanks," she said to him. "It's just what I 
wanted." The rest of the girls desperately tried not to giggle. 

The boy was hurt and confused. His otherwise beautiful 
present now looked like the cheap plastic thing it actually 
was. He went out in the garden and started to cry. 

Soon after his mother showed up and, in a soft voice, 
asked him what was wrong. He explained it to her as best as 
he could. 

She listened, and then went inside the house. Shortly 
after, the big sister came out to him. He could see by the look 
on her face that she had been told to do it, but her sincere 
regret showed him that she had not hurt him on purpose. She 
actually liked the chewing gum machine. He said that he 
could understand that, and he actually could. She was only 
trying to be nice to him. 

Now the story repeated itself. Instead of my big sister 
and me it was my son who had to decide for himself whether 




m ±mmy^m^ n m «fi ti l bs 
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or not 7) it really 
was the thought 
that counts. 

And my reaction 
would have a great 
influence on his 
decision. 

I gave my 
children some 
money at Christmas 
so they could buy 
gifts themselves. It 
was very difficult 
for them to keep 

quiet with what they had bought for me, especially 
for my son. Every single day he asked me if I could 
guess what he had bought for me. 

On Christmas Evening he demanded that I 
opened his present first. I unwrapped it and looked — 
it was indeed the most wonderful gift I had ever been 
given. But 1 did not look at it with my 33-year-old 
experienced eyes, cither. Instead I looked at it as an 
anxious child of five would look at it. 

The gift was a small green plastic dinosaur. 
My son quickly showed me why this dinosaur was 
something special: The claws on the forelegs formed 
a clip so I could fasten it on my clothes. His eyes 
sparkled with expectancy and love — of the kind you 
only see in a child's look. 

I knew how difficult it must have been for him 
lo find a gift that showed his feelings for me 
in the best possible way. So I thanked him in 
his own "'language. I fastened the dinosaur on my 
jacket and talked about how "cool" it was, and, yes, 
he was absolutely right — I loved it. 

So the next time you see a grown man with a 
primitive paper tie or a "cool" tattoo of a 9) caterpillar, 
do not shrug your shoulders out of pity for him. If 
you tell him that he looks foolish he may answer: 



= -\- = &tfu^&)m?t&m, rmmm—^ 
mm *l & m — r m m. m m m /j* as 

Jt^-*fi«iS'jfi4|^a»fnsij8t. 



6) exuberantly [ig'zjuibarantli] adv. 

7) it is the thought that counts <{!> WM&M 

8) language t'laerjgwid3] n. (fi^/fl^-fij^r 

9) caterpillar fkaatspils] n. 



Many public-school children seem to know only two dates— 1492 and 4th of July; and as a 

rule tttfsnthev don't know uyhnT V\nr\r\e>r\o r\ nr\ e>\+V\e>r> /\rrn<?i/\« 
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LIFESTYLES • A£WP* 



"That may be, but I have a five-year-old son 
who thinks I am the world's greatest dad, 
and I would rather wear his present than own 
all the ,0) riches in the world." 



And that is why I walk around with a 
green dinosaur on my jacket. <$'< 



10) riches Cntjiz) n. (pi.) 





■ By Jaye Lewis 




I've never been an athlete. I've never been much 
interested in sports, ever since I stopped playing 
"touch-football with the boys, when I hit 2> puberty. 
I've tried tennis. I hit the ball too high, too long, and 
way over into 3) left field. I've tried Softball. Thank 
goodness that ball is "soft" and big, because it felt 
just awful when it hit me in the eye. I tried running, 
but I couldn't get anyone to chase me. 



■tin M^vftrt^jggfrM**?-. 

"$5r x*, mmmi&'entp. & 
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I tried swimming, but even though I float like 
a 4) cork, and have had numerous lessons, I can't 
seem to get over the idea, that I'm really going 
to drown. Finally, I settled on walking, and for 
a number of years, I walked 3 to 5 miles a day. I 
realize that there is an Olympic sport referred to as 
"walking," but when I tried that, all I succeeded in 
doing was ^throwing my hip out. 

I'm definitely NOT an athlete, but I make do, 
especially in my "mid-life" years, which brings a 
question to my mind. When did I hit mid-life? I 
remember when I hit thirty. I had to visit a grief 
counselor, because I knew my life was over. I 
remember forty. I had to see a grief counselor the 
day after my first child graduated from high-school 
and moved out of the house because I knew my 
life was over. I remember forty-four. For some 
reason I thought my life was over. Then I hit fifty 
and I was all excited because I was able to join 
an organization called 6) AARP. My husband was 
especially excited because he is younger than I, 
and he got to join, too! 



1) touch-football 1&ti>K%mW. %XWMf#tt)$£ 
#. tern to BMP 7MT-t&&xfJjtt}$AUWX: 

2) puberty {'pju:bati] n. $$#| 

3) left field A-^j 

4) cork[ko:k]n. M^M 

5) throw one's hip out i&l'Htf '<>: 

6) AARP abbr. American Association of Retired 
Persons, R|9iB#Aj}tt&. G'J»:T-1958^. 

fe&B&H&tt«Affi#&~-. Jt&BS, 9m 

& 'Y- k mi % <i • mmw mmi. 



HAJfcAT; »iB#44^B*, EJ^^-f^ 
S, 3$W:*>£efftA£:^7; §£3ft 
T50£\ Eg^tgAnA— t-PM "HHim^A 




^ ^ LIFESTYLES • A±WR* 



Fifty became the magic age. I knew that 
as long as I was in good health, 7) in this day 
and age, I probably had a good fifty years 
ahead of me. Then came the 8> asthma. OK, 
I had that much earlier, but it only became 
life threatening after fifty. Then came the 
^fibromyalgia. OK, I had THAT earlier, but 
it's not life threatening. Then came the arthritis, 
and, more recently, at fifty-five, came the 
l0) diabetes. Somewhere, along the way, 1 
became very interested in '^pharmaceuticals, 
and, finally, one day, I became free. 

I began by noticing the sunsets, and I 
had the time to stop and really wonder, at 
the beauty and the magnitude of it all. Then 
I moved onto the sunrises, and I quickly 
found out that if I wasted the early morning, 
I missed the loveliest part of the day. Then I 
began to notice how grateful I was to be able 
to witness the changing of the seasons. The 
first whisper of spring; the 12) rustling of the 
leaves beneath my feet, in the fall; that first 
breathless covering of a winter's snow; and in 
the summer, all the flowers, and the buzzing of 
a '^'bumblebee. 

When illness would hit me, I found that I 
actually enjoyed the solitude. A time to reflect, 
gather my thoughts, and pray, at leisure. I 
found that I was "experiencing" this mid-life 
season, and I was no longer missing every 
moment, ,4) shackled to the chains of worry, 
and what "might" be. I found that worrying 
about tomorrow, only served to make me 
overlook the blessings of today. 

It's not always easy. A few loads of 
laundry, and a pile of dishes can take an entire 
day; but then I don't push myself a lot. So, 
1 forget to make the bed, as I watch the rosy 
glow of dawn meet the rising sun. I have time 
to walk our little, wooded acre with my little 



P 




m* ft* m^mte^^^mi%mm7&], 
mmtti&te* 'C^^w^ast. m^^&im— 

m^qrw^i*— spawns], mm\zus3St*>m 
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■'dachshund ,6) straining at the l7) Ieash. I get to 

read the "signs," with my Happy Dog, sniff the air, 
and gaze out at nowhere, studying the sky, with 
the same intensity that my little dog studies the 
ground. 

I get to meet the day, every day. I get to say 
"good-night," to the sunsets. I've studied a lot of 
sunsets, in the last five years, and I've never seen 
two that were alike. And I've gotten to make my 
mind up, about the mysteries of life; and I have 
grown certain, that all this was no accident. 

1 feed the birds, and I take great delight in 
their multicolored l8) hues, especially in the spring. 
I drag a chair to stand on, so that I can fill the 
feeders to the brim, myself. I say a little prayer, as 
I ,y> wobbIe, a little 20> cock-eyed on the chair, and 
I laugh, at myself, and all the pretensions of my 
younger life. I take great delight in my life. I thank 
God for all the precious little things of every day. 
Friends. Family. Neighbors. And health. A health 
of the soul. For I have come to understand what 
real health is, and when you have REAL health, 
then you truly have everything. <$i< 



7) in this day and age H inf. tiE&t'Bf'ft 

8) asthma [aesma] n. ^% 

9) fibromyalgia [faibr©umaiDld3ia] n. £f-<£Jlfl 

■mm, #jftw*^-is«.ig*. WHK&Mwm 

m 

10) diabetes [daia'bi:ti:zj n. WMffi 

11) pharmaceuticals (,fa:ma'sju:tikalz] n. f§g$>'.?i 

12) rustling f'rAslirjJ n. MM) 1 *, 

13) bumblebee [ bAmbl.bi:] n. 

14) shackle ['Jaekl] v. M*9 

15) dachshund fdaekshundj n. — 

16) strain [strein] v. 

17) leash (li:J]n. (mmffimm 

18) hue[hju:]n.&i8, 

19) wobble fwobl} v. 

20) cock-eyed ffltfy 



All religions, arts and sciences are branches of the same tree. All these aspirations are directed 
toward ennobling(|£*^) man's life, lifting it from the sphere of mere physical existence and leading the S3 
individual towards freedom. — Alh«rt Fmct*;* 
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^llH^b^^t&VSftfiSV^t I - By Margaret Atwood 




( i, imam 



r>e sad because ljou r»e sad. 
It s psqehic. |t s the age. |t s chemical. 
(^po see a d - - or* take a pill, 
0"^ hug ijout* sadness lil^e an eyeless doll, 
^fou need to sleep. 

>S ^4II / all children are sad 
"But some get over it. 

C^ount qour blessings. Better* than that, 
{3uij a hat. "B^4 * coat or* pet. 
lake up dancing to forget. 

{— -orget what? 

^four sadness, ijour shadow, 

atever it was wois done to qou 

l~ne eU^ of the lawn partij. 




Margaret Atwood (1939 — ) , 

st^^" . 

& i'l <fc £ <flf £ & * , #r « Atwood 4: <^ *. ^: u+ i' u T # 

£ ft i] tL * 5- at -fX.il _L # 3f i£ it IF . 0««A/<' 
Persephone ( «H! IB # **» . 1967) , The Animals in Thai 
Country ( Ctt^R , 1968) fa Procedures for 

Underground ( <JfcT*U&*H"&> , 1970) *t$fc, 71 
The Edible Woman ( CTtt'L**-*:/^ . 1969) , C a/ .V 
( CIS QLl . 1988) frThe Robber Bride ( CffJMf 
&) . 1993) *JLK'ML 
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Ny ^hen you came inside flushed with the sun, 

^our mouth ^sulky with sugar, 

|n your new Jress with the ribbon 

AnJ the ice-cream ^ smear, 

/\nd said to yourself in the bathroom, 

| am not the favorite child . 



My darling, when it comes 
own to it 

/\nd the light fails and the fog rolls in 

you re trapped in your ^overti. 
l^Jnder a blanket or burning car 



/\nd the red flame is keeping out of you 

• the ''tarmac beside you head 
Or else the floor, or else the pillow, 
[\Jone of us is; 

else we all are. <$k 



•* v. 

\ 




^Margaret Atwood£^^^4.i&^3&^, KJMMMfc, Jt#M|Mt 



1) shrink l/nrjk] n. <ffl> .&31|g&, 

2) sulky [sAlki] adj. 'l-'Cffi . Miftfft 

3) smear [smie] n. rj}'>. 

4) overturn [.suve'tein] v. fij{fij. jflflSM 



5) secp(si:p)v. rgdJ. 

6) ignite hg'nait] v. -}\M 

7) tannac ftarmaek] n. ffittft tiMHW 



First say to yourself what you would be; and then do what you have to do. 



— Epictetus 
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^;l*.;>l:M 5 ^? Chinese Characteristics ( ((tlDA 

1899^-, Arthur H. Smithy 100£ ^lfr£t ® 
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At first sight nothing can be more irrational than to 
call that which is shared with the whole human 
race a "characteristic" of the Chinese. But the word 
"face" does not in China signify simply the front 
part of the head, but is literally a compound noun of 
multitude, with more meanings than we shall be able 
to describe, or perhaps to comprehend. 

In order to understand, however imperfectly, what 
is meant by "face," we must take account of the fact 
that, as a race, the Chinese have a strongly dramatic 
instinct. The theatre may almost be said to be the 
only national amusement, and the Chinese have for 
theatricals a passion like that of the Englishman for 
athletics, or the Spaniard for bull-fights. Upon very 
slight 2> provocation, any Chinese regards himself 
"in the light of an actor in a drama. He throws himself 
into theatrical attitudes, performs the salaam, falls 
upon his knees, 5) prostrates himself and strikes his 
head upon the earth, under circumstances which to an 
A) Occidental seem to make such actions superfluous, 
not to say ridiculous. A Chinese thinks in theatrical 
terms. When roused in self-defence he addresses 
two or three persons as if they were a multitude. He 
exclaims: "1 say this in the presence of You, and You, 
and You, who are all here present." If his troubles are 
adjusted he speaks of himself as having "got off the 
stage" with credit, and if they are not adjusted he finds 
no way to "retire from the stage." All this, be it clearly 
understood, has nothing to do with realities. The 
question is never of facts, but always of form. If a fine 
speech has been delivered at the proper time and in the 
proper way, the requirement of the play is met. We are 
not to go behind the scenes, for that would spoil all the 
plays in the world. Properly to execute acts like these 
in all the complex relations of life, is to have "face." 
To fail them, to ignore them, to be 8) thwarted in the 



^•a-ii^B^tfiffl-a-ig^^-^iitti -jm 



1) Spaniard [spaenjad] n. ffiJK#A 

2) provocation [prova'keij n] n. jgt&, t&6t$ 

3) inthclightoftti«fi, %m 

4) salaam fsa'knmjn. flML. Jtiftfttjl 



5) prostrate [prostreit] v. fjfeT'i^ 

6) Occidental {oksi'dantal] n. ffi^'A 

7) superfluous [su:'p3:fluas] adj. iC-fttti 

8) thwart [6wo:t] v. fJJltfc. #/fi$J 



Some men see things as they are and say, "Why?" I dream of things that never were and say, "Why not?" 



performance of them, this is to "lose face." Once 
rightly apprehended, "face" will be found to be in 
itself a key to the ^combination lock of many of the 
most important characteristics of the Chinese. 

It should be added that the principles which 
regulate "face" and its attainment arc often wholly 
beyond the intellectual apprehension of the 
Occidental, who is constantly forgetting the theatrical 
clement, and wandering off into the irrelevant 
regions of fact. To him it often seems that Chinese 
"face" is not unlike the South Sea Island taboo, a 
force of undeniable IO) potency, but "'capricious, and 
not reducible to rule, deserving only to be abolished 
and replaced by common sense. At this point Chinese 
and Occidentals must agree to disagree, for they can 
never be brought to view the same things in the same 
light. In the adjustment of the incessant quarrels 
which distract every l2) hamlet, it is necessary for 
the "peace-talkers" to take a careful account of the 
balance of "face" as European statesmen once did 
of the balance of power. The object in such cases is 
not the execution of l3) even-handed justice, which, 
even if theoretically desirable, seldom occurs to an 
Oriental as a possibility, but such an arrangement 
as will distribute to all concerned "face" in due 
proportions. The same principle often applies in the 




m&avm.xmj)umi%, urn m ^j&" . 
2tm, eafcMHHtnfiW8i. 

tt=F s mm. w $i ft sp*£ ?f ®t m 

mat, "^a^iw ^ssmsBBWiwi'isr 




W&jf (Arthur H. Smith, 1845—1932) , H 
left iliUM. 1905^### 

& # JkChinese Characteristics ( « t f , @AH ; ff» ) . 




settlement of lawsuits, a very large percentage of 
which end in what may be called a 14) drawn game. 

To offer a person a handsome present is to "give 
him face." But if the gift be from an individual it 
should be accepted only in part, but should seldom 
or never be altogether refused. A few examples 
of the thirst for keeping face will l5) suffice for 
illustration. To be accused of a fault is to "lose 
face," and the fact must 
b n , denied, no matter 
what the evidence, in 
order to save face. A 
tennis-ball is missed, and 
it is more than suspected 
that a 16) cooIie picked it 
up. He 17) indignantly 
denies it, but goes to 
the spot where the ball 
disappeared, and soon 
finds it lying there 
(dropped out of his 
sleeve), remarking, 




wi-te-mww.m&yti&tiD&ip, *&a^ 

•te^Fi&o tt/l^'MT'jfeJstMJp "fate 



<± m =f- . — 

Rra^T, A 

mi*, -f&#^iie 

^«fci£t&_L (1515 



0 



9) combination lock Ufffi'JtiU 

10) potency f'psutonsi] n. , jtffifc 

11) capricious fka'prijasj adj. fctLJc'ftlift 

12) hamlet [haemlit] n. 'hW> ft% 

13) even-handed &ffKj 



14) drawn game 

15) suffice for 

16) coolie ['ku:li] n. f!ff# 

17) indignantly [m'dignantli] adv. tA&i& 



A useless life is an early death. 



— Goethe 



"Here is your Most' ball." The waiting-woman who 
secreted the ,X) p enknife of a guest in her master's 
house afterwards discovers it under the table-cloth, 
and '"'ostentatiously produces it. In each case 
"face" is saved. The servant who has carelessly 
lost an article which he knows he must replace or 
20, forfeit an equivalent from his wages, ramarks 
loftily, as he takes his dismissal, "The money for 
that silver spoon I do not want," and thus his "face" 
is intact. A man has a debt owing to him which he 
knows that he shall not collect; but going to the 
debtor, he raises a terrible disturbance, by which 
means he shows that he knows what ought to be 
done. He does not get the money, but he saves his 
"lace," and thus secures himself from imposition 
in the future. A servant neglects or refuses to 
perform some duty. Ascertaining that his master 
intends to turn him off, he repeats his former 
offence, dismisses himself, and save his "face." 

To save one's face and lose one's life would 
not seem to us very attractive, but we have heard 
of a Chinese District 2,) Magistrate who, as a 
special favour, was allowed to be ~ 'beheaded in 
his robes of office in order to save his face! 



— 3s, -f&tfj n m=f- n mfa±-r. —-'Mil 

±, gp^0££Qi&^®3'JA£:"ffeftt*£, adE 

mg-itttffi, A»*m— m, Mtmm 
mm^n&fo "if" . ms.&^,— 

7. — -t-fhASfc^fr*. m^JE^^rT 
3ft i* BR 31, 4f»±AftUSft 

Sift "Inf o 




18) penknife [pennaif] n. U\&ti\J) 

19) ostentatiously [osten'teijssli] adv. ^'dlitfl. 

20) forfeit ffo:fit] v. (HtgflW) 

2 1 ) magistrate ['maed3tstreit] n. Wi'Jjjkti 

22) behead [bi'hed] v. #i ft 
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1. A clean hand wants no washing. >#^^jA^^-^j m £>5feJS'J; JE^fom^U 

2. A word to the wise is enough. WEJ£; Affl^F^Bitf. 

3. An idle youth, a needy(t£(Sftt) age. 4>*t^S&2j, ^*.m$>m 

4. Bad news has wings. »*^Hin, iff^fl 

5. Birds of a feather flock(S&2H) together. '-^i^UlSg, AI2*W# 

6. Caution is the parent of safety. iMtlt^^^:^.*; /Nk9S6*#7J^fl& 

7. Diamond cuts diamond. liS"* 5 g W^^-f- 
O.HomerWi?,, *frj»5fci*H*#. S'J^T S^;&^«^A[ttMgflfE n °n W*U3E*#» ) 

sometimes nods. ^=g^T -|8U Sfe; Sftl&^ii 

9. It's dogged^Sift) that/as does it. WkW*M& tttJi^c*!^, R'teW'^A 
10 Justice has long arms. ^ratfeUfc, 5jfc?Fi5^F^ 

11. Man proposes, God disposes(=mm, iM3M£A, m^^^ 

12. If you live with a lame(S£,£.ftt) person you will learn to limp(S£fr). i£^=^#. i&^^m 

13 What's done cannot be undone. ^B^^, ^°r&[°]; $87K*£i& 

14 If you have no hand you can't make a fist. V5ia?$.2}3c?fc2.'X£. 
15. One false move may lose the game. — #^Ft^, '3S&l£$ft 

1B. Pour water into a sieveC&IB) / draw water with a sieve t'rMT-rPK— *2>^ 

17. A little pot is soon hot. ^/J\^?&, fi/J\£&& 

18. The pot calls the kettle(TK^) black. £-|-*i^W*£ 

19. When the fox preaches(t£3&), take care of your geese. Mf^OMItftlk; *t»l 
20 Do not wash your dirty linen(^:ia, in public. ^a^RT^h^ 
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Everything's got a moral, if only you can find it. — Lewis Carroll 



SHOUT OUT & LETTERS / ffc*3fcfc 




$km.tommw\2Lin. ^w^m 2009^5^ m$t&cK&L$toM—M&m. 

4=^£#^l. "Wits* A, l$^7f0R" ^CRM^MJ^iniJ, ife^SftBfilKt— ^fflWfr 

( Mac ) 



l&£Z>& (r*38R) : 

The love that lasts the longest is the love that is never returned. 

— William Somerset Maugham 

mm) : 

A college diploma does not mean you are educated. Quited the contrary, it means that you 

have been opened up to a perpetual state of ignorance and thus a lifelong hunger for more more 

ideas, more knowledge, more good thoughts, more challenges, more of everything. 

— James Lehrer 



f « • 



2009^5^ •^•mcr— sUMs-awni 

^e«s (-Mm) . mm (5S*> < assist <r 

. «m>3£ (rajll) . Stream (r#0 . B6 
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BoA: Foray into America " |A)f£*'g M " J&W^m^kt^ 
BoA will now not only stand for Beat of Angel, but also 
Best of Asia, as stated on her US Website! 

Kwon BoA's song "Eat You Up," gained popularity and 
reached the top positions on the online music charts in the 
United States. The song, which is her debut single in America, 
was ranked at number 42 in November 2008. BoA officially 
beat Beyonce's "Single Ladies (Put A Ring On It)" on 
Billboard's "Hot Club Dance Play" (i^^-fr^-^^ fftxiil 
ffl^^-W^SP^^^fcffl^)^^). BoA's US debut album BoA 
was released on March 1 7th, containing 1 1 tracks including her 
recent single "Eat You Up" as well as "I Did It for Love." 




jgip«9:$r§f-i'<si(r$i)i§i^^asgiRft ! §rs . f rftMiirftAMStsti&ft .Y«*fl*s. 
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It is more important to know where you are going than to get there quickly. Do not mistake activity 
for achievement. —Mabel Newcomber 
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